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When every person is born, they're bestowed a purpose in life. For some, their purpose is not to make
a lot of money or to have fame, but that doesn’t mean they don’t have a purpose. It’s with this purpose
that everyone slowly finds his or her own meaning in life. Some people can find it through art, and
some people can’t.

Wu Shuqing (Bernard Controls factory employee number 146)

Beijing’s social spaces — sites for gathering, dancing, playing, socializing, discussing, exchanging,
dreaming, loving, hypothesizing both alone and with others — are slowly being eradicated. In their place
State-led visions of a refined, cosmopolitan future are constructed. In an urban environment that in-
creasingly demands precision and optimization, how do we reconcile the ambiguous nature of constantly
transforming, nebulous, and messy relationships that comprise the social? How do we build meaningful
relationships that sit at the foundation of ‘healthy’ and ‘sustainable’ communities, and how do we equip
them to evolve in the wake of external forces?

Interpersonal relationships are the base units of our communities — communities of women in rural
Guizhou, subculture creatives that gather at underground music venues, factory workers that return
nightly to their basement dormitories in central Beijing, and even the team of editors, translators, de-
signers, and printers that produced this publication in your hands. These relationships comprise the
megalopolises we live in, and are both shaped and regulated by governmental, religious, and educational
institutions. As our physical urban space changes (through the redevelopment of cities, eviction of mi-
grants, influx of tourists and wealth, implementation of new business procedures), those who reside in
these more structured social spaces are forced to change their social orders. The nuanced habits, values,
history, and memories that form a city’s eccentric, diverse, and dynamic existence are upended.

Over past few years, we have researched how artists and other creatives collectively create alternative
futures for the communities in which they live and work. Into /\'& Bajia House 2, we have invited prac-
titioners, projects, and enterprises that build platforms or spaces where these interpersonal relationships,
or ‘the social’ is created, subverted, rebuilt, and maintained. Platforms that seek to restore the psycholog-
ical space where the social resides, or help construct new codes or concepts that facilitate navigating the
social’s complex and polarizing systems. They are spaces in which the social is collectively negotiated
and organized according to its own values and not those imposed onto it.

AR Bajia is a bilingual, literary journal cum artist book committed to presenting cross-disciplinary
cultural dialogues from contemporary China. In this spirit, we remain open to our contributors’ ideas
and responses to this issue’s theme. Whether from the visual arts, architecture, design, performance, or
entrepreneurship, we recognize their unique strengths, perspectives, experiences, stories. More impor-
tantly, we recognize how different language has been cultivated to articulate varying positions, and have
seen this issue itself as a space for a linguistic social practice.

By presenting a printed space for surveying, highlighting, documenting, and abstracting different ap-
proaches to the social, we hope to work towards conversations guided by the political, economic, and
social complexities inherent to the region, and not those of a Western legacy. /\'& Bajia House 2 does
not provide a solution for the future, but rather seeks to understand how we can collectively confront an
imperfect present.

Welcome to /\'& Bajia.

Zandie Brockett & Lijie Wang
Co-Editors-in-Chief
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are collected atthe end of the publication.
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before me was lite d ousands of friends a: ng ac
celebrate the Lunar New Year. It was 2012.

Through the years, the vitality of the community surrounding the Guanshuyuan #702 apartment has
waxed and waned. Not soon after that New Year’s celebration, the home was nicknamed the ‘Elec-
tric Sheep Apartment,” after a group of foreign and Chinese cinephiles that convened in the space for
bi-monthly screenings of classic and cult films. Since its 2013 inception, this group of three grew to 25,
and then into a WeChat group of over 400. Always critiqued for existing ‘outside’ the realities of amore
‘authentic’ Beijing ' — or rather ‘inside,” as most community members live inside the historic 2" Ring
Road — ‘Electric Sheepers’ were a small enclave of Beijing’s foreign and English-speaking Chinese cre-
atives, who hustled, hacked, and hypothesized as they haphazardly — though whole-heartedly — collabo-
rated. Exchanging skills, ideas, and services, they built platforms for sharing resources and knowledge,
helping each other as they helped themselves realize their creative visions. They occupied the hutongs
with their independent music and performance spaces, artist residency programs, design agencies, pop-
up exhibitions, and weekend workshops. It was the creative and critical imaginations of this community
that inspired Bactagon Projects in 2013.

Our A.M. Brainstorms, organized at The Other Place in Langjia Hutong, sought to build a network of
informal knowledge exchange. Each Brainstorm brought into conversation two creatives from a singular
discipline, together with fresh pastries and free-flowing coffee. It was an opportunity for creatives to
gather and discuss the processes inherent to creative research and production, as opposed to spectating
show-and-tells of artists’ past work. These self-moderated conversations were not impenetrably academ-
ic; rather, they were guided by a logic of sharing and collaboration amongst friendly faces and strangers
alike. As Bactagon worked with Beijing’s creatives to organize these conversations, and further curate
temporary exhibitions in disused spaces across the city, I became aware of the intersectionality of our
backgrounds, experiences, and practices. More so, I realized the underlying similarities of our anxieties,
desires, and relentless ambitions to manifest into reality an alternative world of connectivity.

/\'Z Bajia was born out of these projects. It is a printed space that explores multiple layers of a single
topic by presenting perspectives that come from various communities and bridge across disciplinary
boundaries. Informed by the hyper-urbanity of our home in Beijing, our first issue, “The Laws of Space,”
researched and recorded both practical and conceptual approaches to the use of physical and metaphys-
ical space. The first issue of our literary exhibition-cum-artist book explored the linkage between Bei-
jing’s built environment, the individual psyche, and collective identity. According to natural processes
of transformation, or the ‘law’ of impermanence, Beijing’s urban space has continued to rapidly evolve
since /AR Bajia’s 2014 launch. It is precisely this ongoing, city-led production of another urban space
has galvanized our research about projects that point “towards a different space, towards the space of a
different (social) life, and of a different mode of production.”
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Dry dust wafted into the air, as my Didi maneuvered down a pothole-laden street. Once lined with alley-
ways of artist studios, they now lie as piles of concrete and rubble, baking under Beijing’s summer sun.
We arrived at a kindergarten — the sole remaining building loomed as if a modern archeological ruin.
Huang Jingyuan emerged from behind the pastel edifice. Accompanying me to her studio while casually
towel-drying her wet hair, she mentioned how her partner, Song Yi, and she fortuitously snagged one of
the school’s five studio units — at least they could remain in Heigiao ? for a little while longer.

Entering into the apartment, she apologized for the mess. “It’s so hot at night that we had to bring the
bed downstairs.” It sat in the corner of the entry room that doubled as the studio and living room. There
was no seating area — the couches were left behind during the hasty move, so Jingyuan and I powwowed
on the cool, tiled floor. She offered me beer, ice cream, and watermelon as she stuffed ice cubes into the
water tray of a portable air conditioner. It was an unusual scene, but nevertheless one that succored my
summer heat discomfort. Her hospitable gestures, together with the physical arrangement of our bod-
ies, broke the formalities of our meeting — artist and curator, subject and researcher. Without intention,
Jingyuan exposed herself — through vivid detail and story, she openly shared the state of flux and con-
fusion that the neighborhood demolitions had imposed on her life. It was a presentation of vulnerability
through honesty, qualities that informed the ensuing four hours of conversation and exchange.

The visit reminded me of my earliest experiences in Heigiao some seven years ago. Schedule-free days
filled with tea drinking and cigarette smoking, progressing into beer drinking and chuan’er (%)L, ‘meat
kebabs’) eating. Neighboring artists stopped in to say hello, sometimes toting freshly baked egg tarts or
pieces of borrowed video equipment. Time spent in this artist enclave was not informed by optimized
production or exchange. The conversations had no immediate utility, but rather were opportunities of
bodily presence in which authenticity was unknowingly established, intentions were assessed, and (re-
sultantly) trust was formed. The physical proximity of the studios created a community in which sponta-
neous, yet meaningful exchanges took place between its residents.

Here in these village studios, theories were established and debunked, the transformation of our values
due to global capitalism was contemplated, and pangs of anxiety about the future were released through
humor, debate, and at times, debauchery. It was here where images and narratives were collectively cre-
ated, documented, and presented, as intellectual and emotional curiosities were probed and individual
voices of expression were cultivated. It was here where the work of practitioners was fertilized — “where
artists had the time and space to invent their own languages and systems for communicating and dissem-
inating ideas that challenge hegemonic narratives,” * as Jingyuan noted in our conversation.

This aptitude for storytelling and for building systems that enable collective storytelling drew me to
the practices of socially engaged artist and filmmaker, Huang Jingyuan, and, years earlier, Alessandro
Rolandi, a performance and mixed media artist as well as founder of the Social Sensibility Research &
Development department (SSR&D). Through their use of stories and anecdotes to understand and en-
capsulate the complexities of their engagement with communities of women and workers, respectively,
they transform themselves into interlocutors of collective intelligence. Rather than existing as external
fountains of self-proclaimed knowledge, their roles as storytellers are predicated on equality.

Walter Benjamin once proclaimed stories contain an “intelligence that [comes] from afar — whether the
spatial kind from foreign countries or the temporal kind of tradition — [possesses] an authority which
[gives it] validity, even when not subject to verification.” ** Through stories, wisdom — not information
— is communicated to those who are not privy to institutionalized systems of knowledge production or
distribution. Storytelling is the ultimate neutralizing tool, transcending class status, disciplinary bound-
aries, and other institutional systems that alienate, unintentionally or not. Through this ‘technology,” a
social body is connected by exchanging experiences, and bonded by empathy in realizing shared hard-
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ships. For these reasons Benjamin notes “a great storyteller will always be rooted in the people, primarily
in a milieu of craftsmen.” 2

In observing, interviewing, and collaborating with socially engaged artists over the past five years, I have
seen the power and necessary utility of storytelling in these practices. It is in the physical sites of life and
work, and ultimately in the hearts and minds % of community members that these artists embed them-
selves. Storytelling and artmaking can build collective narratives that break “through the one-way paths
of theory and [establish] a social dialogue that is pluralistic and all-encompassing,” ?’ an idea expressed
by Li Mo and Xiao Kong, architects whose research seeks to unearth a collective identity inherent to the
urban plan of Beijing’s historic manufacturing site, Changxindian. *® By sharing their own stories and
experiences, socially engaged artists like Xu Tan help “the other person feel more carefree and able to
tell their [own] story... [my role is] to create contexts that allow the other person to fully express them-
selves.” 2 Li Mo and Xiao Kong further explicate how this process “differs from that of an author con-
structing platforms of communication for an audience with whom [s/]he has limited contact. The author
and audience inhabit the same collective space — a space rooted in principles of mutual development.”

As I researched long-term, community-centric projects that blur the line between art and life, a myriad
of questions arose. I wondered, what was my role as an American-born and educated, biracial researcher
and curator in this Chinese context? How could I ensure objectivity in my study of community-focused
Chinese art practices, and not be influenced by Western discourses around ‘Socially Engaged Art’ (SEA)
3 or ‘Social Practice?’ I had to be particularly careful, as the democratic collective-action ideals that
motivate many Western SEA projects are not at the root of projects in China, a sociopolitical context with
historical ties to Socialism, collectivized labor, and communal living. More, I wondered, how does one
localize the theoretical and practical aspects of a discourse, such that it takes into account the political,
economic, and social complexities inherent to a region — such as the Grey Area, or the hyper-commercial
Chinese art world? *!

These were a few of the questions I raised with Huang Jingyuan that summer’s day in Heigiao. As I sought
to better understand these practices through the lenses and words of the artists themselves, and further
engage in an exercise of collective research, writing, and translation, /\ R Bajia invited Huang Jingyuan
to serve as this section’s guest editor. Together, we produced a questionnaire that explores how six artists
and curators working with communities in Greater China articulate their motivations, strategies and aes-
thetics of engagement, and their relationships with the communities in which they work. They are Chen
Yun (Shanghai), Feng Junhua (Guangzhou), Elaine W. Ho (Hong Kong), Liu Chengrui (Beijing), Ni Kun
(Chongging), and Xu Tan (Guangzhou). Through their responses, questions raised in rebuttal to our own,
and answers unknowingly provided to each other, we see that artmaking, like storytelling, cannot direct-
ly enact real social change. Nevertheless, it provides a psychosocial space in which the ambiguities of the
human condition, not explicable by the logical or rational world, can be considered. It is a space where the
language of a collectively defined social code can be reconstructed. It thereby recaptures “the unity of dis-
sociated elements, breaking down such barriers as that between private and public, and identifying both
confluences and oppositions in space that are at present indiscernible.” > While Kyle Skor’s animations
satirically prod at the ‘emancipatory powers’ of art in the dire contexts of Beijing’s hutongs or satellite
cities, we also see how collective writing projects, like Huang Jingyuan’s Writing - Mothers, become plat-
forms where unconventional intelligences are recognized, as knowledge is mutually exchanged. These
projects do not ‘resolve’ existing problems, but rather work to formulate and articulate new points of view. 33

These artists strive to create spaces where the story claims “a place in the memory of the listener, [and is]
more completely integrated into his [or her] own experience, [such that his or her] inclination to repeat
it to someone else [increases... it is a] process of assimilation, which... requires a state of relaxation,
which is becoming rarer and rarer.” 3* These social practices steal back a bit of time (and space) so that

X3k ONIM38

SOCIALSPACES #t&=ia

FREAPILE P BB T X — 2T “HAERA B AR RE AP AT AT
A& Fn AR [F AT — A3k A B9 St 2 18] —MRAETARLRERMAE R 7

TR RAE RN . R R A OB T EARE B RIRGIA B, WEERILT £
R, ZME, EFE, A -NFTRERY. XELFTH. ROFRAEEA, &Y
fERMAA? REFTRMIEE TEFTRMERA T FELERARRIOENE, TIF2E

T AT “hBE5 X EAR (Socially Engaged Art) 7 0% “d4 R B9%H? KLMIEF O

&, EAEAESHSE EBFHLSE R ZAMENREEFTEHESIFERES FERE F RN
AIR; XEMEAE, R—AS5HAEMEN, FHEAF i FAENERBUEHR. B
S, BAE, WTRARRE R ZERALN, RFGRTHE - ANREEHHBGE . E5mit
SERMEERAEN Blhe ik &3, K ERELAT 8 FE LR

KR EABFATNIRANELE BT RZRE O UANEE. B TRAABLZEZRRE THE KX
F, Y EFHEMRILE R, S-S 5L EAMR. SERMFENEERTE, (AR)
#iE T A BTREEARNFLRHE. RMN—LHET —HEERSE, ZTRRASLERRRER
AT R PR G4 REE, FEMMNMMMSENHN. KIS EXF, RRMALE AR

Rk %, MMIRHEY (LF) . D44 () . TEH (ElaineW. Ho, &F#) . x| &%
(dbx ) . R(ER). 4E (7)) o I EE, FEAVFTR BB RE, REMAA]
WEERES AR PARE S, RIEE, GEKFHE O EACE, BRI ZHATEENEA
FER, REwmt, SRMT —FOBRLTHE, EXFZE TR, T 6T 4 K32 A AT
PRGN A A B, BT EEZN, AXANEATXN “HAREB” B B557 7
WEEENER, TREFHEZIN “BETEINA—, THRLARARIAGREA, FELIAT
AE Y R IR B R A At 27 2, RE R (Kyle Skor ) #9288 AL K ¥ F KT ERTH
R Z RIRA ZARY “BERAHE” , BERMNEER TRAFBZETH (FEE) FEAT5ER
B, BA T IHEELEEM AT REEL RN T &, XEREF XA “MR” AAWED, @
RE AT AR BB FH A o

REZARRBALCEEN, EWE, KFFH "RR—AFETHNHCICRET, [R—
MNEZEEEST MR E THRE, A RMHERE THEERELHAL-X R = ]
AR AR, Koo BB —ARMIPRE, XA B AR SR D o X S RERIER
MIE9E I (A0 ) R T —%&, Ak Es I A—RI AR, T AdnkE—H 4%
Bl AR HMRE” o XETEBNTHEETT 2 L8R8, FABTHRENAEAHER S,
Wi, GERAMAEIZTREFNTAN, ChLURTENE, HRAMNTRIER B,
AR S ] B BRI A A R AR B o

810Z A1Nf 8l0CHL

Z3T Oldnls

1 ¢9

EH



weossnw: 04 GENERATING

NARRATIVES

BAIA#2 N\RZS

the excluded — the migrants, workers, and women alike — can experience this ‘state of relaxation.” These
projects recognize and foster the pluralism of intelligences as well as help restore both individual and
collective dignity. 3 Perhaps, as art is used as a tool to share stories, it also creates a pause in which one
can cultivate a ‘sensibility’ useful for negotiating the emotional and intellectual hardships of institution-
alized marginalization.

HIF ONIrl3g

Translator B3i%: Jingyuan Huang #&##i% SOCIALSPACES #t&=ia
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Should art be more ambitious in its social agenda? What can art do to connect artistic expressions with
the actual lives of the ‘public,” especially during a time of deep segregation? In recent years, as China’s
sociopolitical context has tightened, these questions have haunted debates within the Chinese contem-
porary art world. The discourse regarding the relationship between art and politics is not new: it has
been discussed in different eras, languages, and places around the world. However, when zeroing in on
this debate today within China’s cultural landscape (its situation, causes, and trajectory), one realizes it
is a complex topic lacking in rigorous analysis and source materials, and further disguised under layers
of rhetoric. After the imported term ‘socially engaged art” became increasingly familiar in the Chinese
art scene, the debate between art and politics has conveniently transformed into one concerned with the
practice of ‘socially engaged art.’

As an art practitioner who has lived and worked through these debates, and further witnessed the trans-
formation of China’s art world over the past decade, I have developed my own viewpoint. For the exact
same reason, | have come to understand the importance of and the power of description, especially when
one wants to further analyze and judge. There are many forms of description, from a vivid report on site,
to a historical analysis with careful comparisons from afar. For this section, Zandie and I designed and
distributed a questionnaire to six selected practitioners across Greater China. I see our act of questioning
as a hidden form of description, which aims to facilitate another type of description: that being the an-
swers of the practitioners. Their answers are increasingly precious, especially the description, reasoning,
and actualization of a (body of) work by the practitioners themselves.

Upon reading the questions and answers in this section, one may quickly spot the similarities between
our interviewees. For example, their locations reflect community-oriented projects outside of Beijing;
they all have a certain level of impact within the area in which they work; and they have all made con-
scious decisions regarding their viewpoints and practical methods. The differences are also obvious.
Regarding their opinions, some think the term and genre of ‘socially engaged art’ is relevant and helpful
in articulating what they do. Yet some disagree with the validity of the term, and further oppose the idea
that art should or can ‘engage’ with society. Regarding their age, some have a long history of developing
artistic approaches and using language (having commenced their work far prior to the importation of
the term). Yet others, as a product of the globalized generation they were born into, deal with the con-
flict and confusion of their trans-nationality. Regarding their relationship to existing discourse, some
come from a background of publishing and thus possess an astute awareness of theories on connectivity,
political connotations, and the importance of inventing ‘language.” Others distance themselves from
theory, and choose to deal directly with the daily lives of a given community. These distinct categories
are not polarizing, as the different types of description flexibly overlap and deftly challenge one another,
simultaneously clarifying each other’s descriptions for a more current dialogue. In certain instances,
the respondents have similar viewpoints, yet choose to describe them differently. Language at large is
the site in which socially engaged art projects are evaluated. This becomes even more apparent in our
questionnaires, a linguistic space that these six practitioners have effectively used as a personal stage to
advocate their beliefs.

As I finalized the six questionnaires, I realized I should also engage in a task of ‘describing.” What are
the specificities of China’s current sociopolitical situation, and how have they impacted upon how art
is discussed? I have four points to make. 1) We do not have the luxury to use the word ‘engaged.” We
are disallowed to engage with basic political decisions, and our basic rights and tools for organizing
solutions are gradually being revoked. Inevitably, nihilism grows and spreads everywhere. 2) Those
who refuse to step into the perfume of nihilism still avoid all political discussion. As for the grassroots,
they avoid it because they know they are ants; as for the elites, they avoid it because they fear they will
be mocked by their peers, who denounce it as an intellectual performance. As a result, cynicism appears
from top to bottom, as if rooted in thought and knowledge. 3) Cultural workers continuously suffer
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from the postcolonial conditions of language usage. They are forced to seek strength in nationalism,
whilst befriending nihilism and cynicism. 4) Those that believe in, care about, and see the power of local
community building, often lack experience in collaboration, not to mention the ability to find places for
rehearsing being communal. It is not a simple question of individualism versus collectivism, but rather, it
is the result of ailing governmentality. It is a crisis of taking a stand, as much as a crisis of the tools and
tactics one needs to stand.

lingyuanHuang
Guest Editor of “An Invitation to Describe”

ERBEE R R EA AT R? EREMERSE R “AR” GEZIEATRAAA AFGER? X
RIEBAEERS PEHYRZANEICE @R OB, I HBAER R L, EXRBEE, T
RAFR - BRIANFEAE LT P EEFHIR, REAREME, HR-AEELE
BRI IIEBE N MR, L “HASEHMER” IAGAHIRSZRK, LRXTER
5BUE X R OFERE T EAE T HRANE TS L,

EALETETFBE ST AT ENGNERRERE, HUEFECHES; WERAH ML,
& AR B SO AT AR AT SN R IAET L. WRTRERE A, HAEHGE
R, HHEWHR. £ TEIAMMOEE, SfikBr Ay EitEsn RREL @R — M,
TRERBEY - CHYPWRE—HLBEMAL RO, FERENECI/ARERG %L,

X LE L, GFRELENEFTEZG—LHRR S, i, MO TR EITH R AT R
ST EESHE AL —FBHEANEARAM LR, NATHACHIERERLRT — 29k
J1; A ERMT — L%, BATIELY, b2 XTEAGNER., SRAXLEHNEE
m, BAAMTRARLA. AWATE, AP ARRR “H2B5EHZR” INEZY, ©F
FTHREARZEE L. REKRTE, TR E “HA2B5E5MHER" XANEEHKRTINE
(FE) BLERAIWHFTLIAEY, 2URBALT. HAFFARERMT I FRIMAE, AN
—FEHRAT 2 ERNERERERECHEAXUINRIN. REBLWAZTE, AXE
XFEIETF—HEKANT “WRBEL” BEISKEN BLLMAE" , bAMMRBEREES X,
HEAMEERARELN BLRFE o« £%, AN HLGBETE: B8~ 8 2IEER
HEy, MR, REEE. HEEIMER4RAENINE, RER -2, Hil#Hs
FREFFRANE LT RNEER. B35, INELLBERZAREELETRE ENITEY
B, ERMNOEEE, ERENTEERTaMIRAN “BHEEF" KN

EARBXFRHACEMEBIE, RERIAMGAREHRE “WR” —TREXF® £ EkF
EixaH R, £—, HWLERZERMRGELAME, PENFEARATRRELRY “557 &:
ERAANARBZCERFOM K « IFTHREANFETEREX. £=, FRITHAN
B EXERREHAMN, RABFRBKE. REEBFCEN M E E T AWIBR, HEEFHE
EARIEFAFMNEBIREHE. ARANEET, REEXREA TP EEOHET. £=, X
UALEBLEFHBEEARAD, FERMNEEAFEREEX, RETRARERTEHK
FBARRBGEE R EXABRREF . £, FRAMS Ll A BiD T/EE 52 TINER M
AR TAFNEE, BURRI -4 “BRARALR” OREDH. LRFR-INAZ U A
EXH =AM ZHEE, BR-AEBRRBALEEZERZEFHALHRE; TMESEOEE, A
it R AR AT R A 1] R

BEE
R RBIERSORE

¥k ONIM3g

810Z A1Nf 8l0CHL

SOCIALSPACES #t=azia

ZHT OldNiLs

[9



Photo:Feng Junhua 5 B#&E

to Describe

Ion

78 An Invitat

c
S
=3
c
]

about the roles these factors play in building alliances, but
I do not care about how my efforts specifically are rec-
ognized and seen in the art world, unless it is neces-
sary for a particular occasion or related to the needs of
the alliance itself. I have social activist friends. In know-
ing what they have experienced and encountered, as well
as witnessing their forced silence and inexpression, I have
even more difficulty allowing ‘being seen’ to be an im-
portant consideration.

Do you think terms like ‘participation’ or ‘social engaged
art’ are suitable for describing your work and project(s)?
I tend to use the term ‘practice,” including ‘self-prac-
tice.” T don’t use the existing discourse as a reference
to what I do. What’s more important is what we do and
how we do it, and from there, whether there are methods
being invented. I am an expert Neijia boxer (type of kung
fu). I have considered setting up a boxing club this year.
Historically, boxing clubs/pavilions/sects assume the
function of associations and platforms that gather civil
society. Moreover, they are spaces to consider how prac-
titioners in various fields should be taken care of (i.e.
the healing process of psychological traumas) by others or
in general, and how to survive in the basic material sense
despite the worsening of already pressing (sociopolitical
or economic) conditions. Someone asked me whether my
idea to set up a boxing club was because of disappoint-
ment in the arts. I disagreed. Setting up a boxing club is
not artistic, but it also doesn’t need to be artistic. This
is not a problem for me. What is important is that in the
process of becoming aware of problems, so that we can
invent, test, and reset.

As a strategy, are you interested in existing in solidarity

with other socially engaged art projects?
It depends.
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Where and when do you think you live? Are there en-
vironmental differences between where you live and
work?Ifso,whatarethey,andtowhatdegreedotheyin-
fluence your viewpoints?

My artist bio says that I live and work between Beijing,
Hong Kong, and Berlin. This insinuates that I travel quite
a bit and live in more than one place. Upon closer reading
though, perhaps I live in none of these places and rather
in between them — in some non-place of an airport, lost in
my own head, or amidst all the people encountered along
the way. To think about where one lives is not so different
from thinking about “when and where.” There is a man-
ner of contextualization: my flat is here, my girlfriend is
there, my practice is marked here... But what contextual-
izes us more? Things and people, a coordinate? Or a feel-
ing, a sense of urgency, a certainty that we live amidst the
most precarious uncertainties — in a time of crisis?

I face all these things every day, but the scale and regis-
ter vary with different efforts. Today, I respond to your
questions. Tomorrow, I face how to pay rent, how to bal-
ance time between the things I have to do and the things
I want to do. Another tomorrow, I face the fact that my
identity is a marginalized, aging, female one, and further
that my voice will simply never be heard in the same way
as that of hegemony. And yet another today, I question
all these coordinates, scales, and registers in search of a
world that comes from our own, but does not yet exist. In
saying, “I live and work between this place and that place
and that place,” the ‘search’ is never a passive act of see-
ing. An act of observation or listening is always already a
gesture, just as language is never neutral.

How do you describe other people or communities?
How do you evaluate the intentions behind and results
of your descriptions? How do you describe your feel-
ings towards these people and communities?

To speak is to describe, because the way one speaks, the
position from which he or she speaks, talks about him or
herself and his or her way of seeing the world. So, we are
inevitably always describing, but because we are never
neutral, and again, language is never neutral, I can only
ever say, ‘[ wish I could describe it to you better.”

About how to address the different groups and commu-
nities one works with, it is the same situation — different
contexts, different sensitivities, and different knowledges
lead to different languages. But I am much less interested
in speaking about the work than working on it, living it,
or maybe, nurturing an environment where we can speak
together again at all.

Please describe one of your projects (or practice).

My practice is extremely diverse and quite difficult to
summarize. Outputs range from making video or sound
installations to writing, and from co-organizing a space
to building a distribution network. But what may be more
revealing is to address the questions behind this work:

1. What is an open platform?

This is the social practice aspect of the work. If a platform
should make space for others to participate and collabo-
rate, with what outward movements can we experiment,
and what is the nature of the platform itself?

2. What are the architectures of commerce?

What are the structures and systems that define our trans-
actions, both at the level of value exchange and also more
broadly? How can they be re-appropriated as forms of re-
sistance to the dominant flows of commerce?

3. What is a documentary gesture?

What are the means and methodologies by which ex-
change can occur? What are the processes of observing
and listening, and the ethics by which looking and listen-
ing become active?

Together, these questions refer to a socio-politics of syntax
informing various paths of artistic research. For example,
the Light Logistics project with Display Distribute insti-
gates a series of encounters based around the act of read-
ing. We want to support independent publishers whose
work contributes to the discourse on grassroots, radical,
and critical practices in East and Southeast Asia. Con-
sidering the power of reading as a 1:1 form of exchange,
there is still something to be said for kindling these small
moments of encounter between individuals with similar
interests or that can support by way of coincidental mo-
bility." Setting up this albeit crude infrastructure of a lo-
gistical operation makes use of slow couriers’ movement
to physically and immaterially transport art, ideas, and
practices in ways that may be difficult for independent
practitioners otherwise. By playfully highlighting the
banal details of this circulation, we want to lay bare the
systems of production as they are embedded within the
everyday and trace new possibilities for a distributed but
self-organized community.

What motivates you to engage with this community?
Canyou share a story that illustrates your decision to do
this project?

My current work doesn’t address community in the
same way that I may be known for in the Mainland, but
seeing as you are asking from that position, I can ex-
plain HomeShop’s origins in 2007-2008 as an open-mind-
ed and spontaneous interaction. I came to Beijing in 2005
with a wild mix of both estranged and intimate relations
to the place, its culture and the people, and was profound-
ly struck by the blurred and ambiguous relationships be-
tween public and private. These grey areas occur on so
many levels — in the ways people interact with one anoth-
er, in the economy and legal structures, and in the ways
space is organized. Life and culture in the hutongs, with
its clash of populations and traditions and its village-in-
city dynamics, were a perfect emblem of this gradation
between public and private, and it was a dialogue I felt
compelled to pursue further.
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theirroutes for distribution that also needs to move from A to B. Some couriers have first volunteered their carrying
REIelsl0LH KT HEE%EboogPleH ey

capacity foraroute and the coincidence happens serendipitously afterwards, but often we are reaching outto
people wheninneed of a particular route. Itis also by virtue of these coincidences that nearly everyone agrees to

ii*Coincidental mobility, refersto the fact that Light Logistics couriers are already traveling from A to B. We parasite
participate.

iwww.iwishicoulddescribeittoyoubetter.net
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ii As overheard at Dong Bingfeng's talk held in conjunction with the exhibition Future Life Handbook

atRedtory Contemporary Museum of Art Workshop in Guangzhou, 16 December 2017.

“There are some wonderful and related notesin Jan Verwoert's 2007 essay,
“Exhaustion and Exuberance: Ways to Defy the Pressure to Perform”, Dot Dot Dot, No.15, Winter 2007, p.106.

While so-called ‘community arts’ have existed in the U.S.
and Europe since the ‘60s, when I started HomeShop, I was
not really aware of these genealogies. Further, since that
term is specifically related to government initiatives and
much less relevant to conditions in China (at least at that
time), I would not call the work of HomeShop communi-
ty art. The tag cloud that includes ‘socially engaged art’
and ‘alternative space’ was one that I learned of later and
was applied to us later by others like Dong Bingfeng, who
called HomeShop the first community art space in the
Mainland.™ Instead, my reference points were rather more
bottom-up — inspired by urban interventions, artist-run
spaces, and historical gatherings like Fluxus happenings.
I had been organizing with friends since I was a student,
but these endeavors were never called art; they were just
the things we wanted to do together outside of school.

But departing from HomeShop’s situated practice after its
closing in 2013 does not mean that I am less interested
in community art or social practices. Perhaps even more
so. But we have also entered a different era, where the
so-called ‘community arts’ have been smoothly co-opt-
ed by commercial interests to an incredibly large degree.
The public programs of museums and real estate devel-
opers, and the ‘interventions’ of artists, all start to look
alike and operate along the same lines. I no longer think I
could open a platform in such an open-minded and inno-
cent way, nor am I interested in being so easily consumed.
Actually, the blending of governmental, corporate, and
individual interests and practices is exactly the kind of
blurring between public and private that defines the Chi-
nese urban context. To continue playing that game seems
like following the same logics of accumulation — of cap-
ital, of power, of status — and that is one of the reasons
that HomeShop ended. At the time, I didn’t feel the need
to carry on in a way that meant HomeShop would be sus-
tained as a brand. Plus, we hadn’t accumulated the capital
required to make all the other decisions in a relaxed way.
There were differing opinions among our group, and I
personally wavered about my vote to end HomeShop, but
ultimately, I agree with my collaborator Twist Qu — we
have all found our ways to carry on what was important
about that practice.

I have a tendency to see things more complexly than sim-
ply. To see things in their complexity and be able to tell
the story means you have to be a damn good storyteller.
But I am not. I think I have greater anxieties about the
future, which diminishes my ability to clearly narrate and
analyze the past. But I don’t think it is my role to be that
storyteller, at least not at this moment in my life. I am still
busy trying to engage with the stories as they happen!

How do youdefine yourrolein this project(s)? Do youin-
tend to create change? Do you have specific strategies
ormethodologies you employ in your work?

Working as an independent practitioner, very often with-
out or in refusal of certain institutional resources, inevi-
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tably leads to a multiplicity of roles and tasks to perform.
Artist, curator, co-organizer, coordinator, and initiator,
yes...all the power roles. But don’t forget accountant, data-
base maintainer, peddler, errand runner, handler, courier,
and cleaner. I'm not sure how you relate the next question
to the first question, but if I must fluidly move between all
these roles, then obviously the first change is within my-
self. I have to work all the fucking time. I have to fucking
fight with my own ego all the time. I weep at my own pre-
carity." But at the base of that wear is a desire for change,
and I can only start with what I can do or change myself.
This cannot be viewed separately from change we wish to
see anywhere else. Gandhi fucking said it! But maybe that
bit of vitality (¥4%, jingshen) is something that many of
us at HomeShop had in common as well.¥

So then, what kind of change is that? I could say, “I want to
change social injustice; I want to fight capitalism; I want
to support women and all the other underdogs.” These
statements are all true, but to work on them directly can
only be done ‘effectively’ when addressed more specifi-
cally, which is how activists work. Not much change actu-
ally happens if you simply shout, “Change social injustice
now!” But when an instance of social injustice is exposed
— like the forced evictions of low-paid, unskilled work-
ers in Beijing, the sexual harassment of a student by her
professor, or the implementation of the Shenzhen-Hong
Kong railway — there is a discrete case which can be ad-
dressed according to the larger principles of social jus-
tice and equality. Artists and activists both play parts in
addressing these issues, but outside of working in such a
response-based manner,” there are others who work with
different modes of support (e.g. at the level of care-based
or affective change). Mothers and domestic laborers are
probably the biggest and most effective agents of change
in society, but completely unrecognized and uncompen-
sated as such. Artists are perhaps somewhere in between.

Just to reply more directly again — I want to change so-
cial injustice; I want to fight capitalism; I want to support
women and all the other underdogs. But maybe my re-
sponse-time mechanism is not as quick as direct-action
activists, nor do my means and languages focus the reg-
ister of change in such a concrete manner. I am, however,
still sure of the power of latency and affect, and I am sure
of the need for an as of yet unknown ‘Other.” This is why
I still believe in art’s capacity for change.

How are your projects financed? What is your budget?
A materialist review of my endeavors over the last few
years is an acknowledgement of luck and privilege.
HomeShop was initially self-funded and sustained (just
barely) by the shared workspace initiative and piecemeal
funding for certain projects.*"

We are of course aware of a certain privilege that enables
this kind of production, both in terms of education, type
of passport, and scraps of economic surplus. Neverthe-
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Vil really do see some of the activists | know as superheroes rushing out to a site of injustice as soon asiitis discovered.
And thisis notmeantironically!

ViThereis a general financial report of HomeShop's economic status from January 2011to December 2013 published in
ourclosing publication ¢ Appendix) (2013),p.131.

VIXBELEIET, ERER—RBIESMOBTMNERERE (AsiaArtArchive) BRM EHEIiE2018: 2151 P
" (HongKong Conversations 2018: WomeninArt)  SRAEHA—MHSIMEN EEXEARARNZ HiRMH SOCIALSPACES #==i
TEEMSHNNA, BRPE, XLELHRATBBRULHEXNAIFE, BRBS5 T CIIRERRE—

2. BAEXRHFRN, SENFREXERARERRALMEEGIMT, FRAKLEITSHTURKRENEIRT. —>

BAIA#2 N\RZS
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¥ (vitality) that some of us were a bit baffled by; we thought they made us sound like areligious cult. But looking
back now, | sometimes miss that collective ¥## (vitality) and the on-going search for the intimate relations between

vTo use the word [vitality] here isanod to the organizers of the « REEI&H17E) ) Unlived by What s Seen [2014) exhi-
everyday life and larger, more abstract questions about meaning.

bition, Sun Yuan & Peng Yu, and Cui Cancan. At the time of the exhibition, they framed our practice as having akind of

less, both HomeShop and Display Distribute are still rath-
er modest initiatives, and the economics of both projects
aim to maintain a relatively 1:1 relationship to their pol-
itics. In other words, if it’s possible to work extra to pay
for our own projects, or if I have to become a cheap book
saleswoman in order to sustain the projects, then I would
still rather do that than take money from a real estate de-
veloper (but this I have also done). That said, not having
enough funds is an ever-present obstacle: it is the primary
reason HomeShop ended and is the delay button on many
current/forthcoming projects. So, the idea of a 1:1 rela-

tionship between economy and politics can only be one of

constant negotiation.

There are a lot of cul-
ture-hungry kids with
money in China these
days, using their re-
sources to create new
initiatives and inde- §
pendent spaces. So, in
many ways the artistic
ecology is becoming
more diverse. While
it’s easy to dismiss the
efforts of those who
come into money — and
certainly a lot of things
are easier when one
has money — the nature of projects has to be examined at
the relational level between economy and politics. I will
criticize an endeavor that uses a lot of money for very little
sociopolitical value, and in that regard, I guess I am a bit
pragmatic. Along the same lines, I don’t think it’s fair to
criticize simply based on the fact that unclean money is
involved. Talking with a collaborator about the controver-
sies surrounding Soeng Joeng Toi’s ties to Times Property
in Guangzhou, we asked, “If all this money is dirty, how
many times does it have to be laundered before it seems
clean?” One can only answer this question by examining
in-depth the scale of the projects that the space is involved
with, and what they stand for ethically in relation to the
economic infrastructures that support them.

Recently I learned that ‘activist superhero’ comrades
at Tak Cheong Lane in Yaumatei, despite public displays
of autonomous sustainability, have actually only subsisted
since their 2013 beginnings because of the generosity of a
private donor who continues to help them pay rent despite
complicated and strained relations otherwise. I wanted to
believe in their self-described vegetarian cooperative, So
Boring, known for its pay-what-you-want pricing system,
was a ‘successful” experimental practice. In fact, no mat-
ter how radical the politics of So Boring, they run on the
same luck and hidden capital that everything else does.
Despite my disappointment, however, I still stand by the
principles and general doings of their practices, and be-
lieve that their existence in a city like Hong Kong is cru-
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cial and incredibly powerful. So, I only hope the luck con-
tinues. There are worse things that capital and resources
can be used for, no?

Doyouthink termslike ‘participation’ or‘socialengaged
art’ are suitable for describing your work and project(s)?
While I use these terms to describe my practice as well,
there are many other words that can describe the collab-
orative practices with which I am involved: extra-disci-
plinary, ‘commoning,’” non-professionalizing, generative.
I especially like Donna Haraway’s ideals on ‘experimen-
tal kinship.” But like any label, these overarching catego-
ries or wishful ideas only offer an entry point for others
to access the work. As
for how to render con-
cepts more applicable
to local contexts, that
is perhaps more the job
of an art historian, not
mine.

Despite the most pro-
nounced kinds of sol-
idarity having a very
macho face that belies
the intricacy of real
working relationships,
learning  from the
practices of Woofer-
Ten, Tak Cheong Lane, Amateur Revolt, and Kunci Cul-
tural Studies Center made me increasingly interested
in transnational alliances. With our obvious collective
failures behind us (by ‘our’ I mean not only HomeShop,
but also the left, revolution, and most of contemporary
society), and a new horizon of the feminist movement at
the forefront, I begin to question the team sports-like il-
lusion of a term like ‘solidarity.” The sad reality is that it
is very difficult to find solidarity among women. If we are
aware of our collective disadvantages in society, why do
we (women) still choose to support our own subordination
and not do more to support one another?' And if not via
a totalizing term like ‘solidarity,” what could the femini-
zation of social practice then involve?

It is crucial to think about communities beyond the pol-
itics of place-based, ‘identitarian’ movements. Those
forms of situated claims are precisely what make these
practices easily isolated and subsumed by the state and
capitalist interests, which is why you continuously see
artist-led initiatives being remolded and amplified only
to reinforce hegemony or just make a shitload of money.
This is why modes of latency and indirectness are still so
important, and also why my recent explorations of com-
munity have involved more networked and distributed
modes of working.
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Rooftop view of WAOBAO!, aused goods and services exchange event, 2012. Photo: HomeShop
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..example of why these discussions cannot develop further. Inanother panel, | was ashamed and infuriated to heara e
top female curator from M+ justify the poor representation of female artists in the M+ collection on the grounds that BAIA#2 N\x—= SOCIALSPACES #t&=ig
“improving these ratios doesn’tmean thatinequality is solved.” I this is what it means to work on genderissuesin the

cultural sector, then obviously there isno hope!

to Describe
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ViiThis is a bit of trash talk, but I recently attended “Hong Kong Conversations 2018: Women in Art” organized by Asia

Art Archive. While one of the panels offered rich and diverse views of Hong Kong female artists’ experience, it was
The general acknowledgement that almost no female artistin Hong Kong would willingly adopt the term is one —>

obviousthat such experiences did not even want to be associated with afeminist reading or the label of ‘feminism.’

As a strategy, are you interested in existing in solidarity
with other socially engaged art projects?

Having grown up as a bit of a loner, freak, and weirdo
my whole life, the distant and romantic idealization of a
community has been a specter haunting everything. But it
sounds like you are asking about the representations rather
than actualities of community, the commons, and/or soli-
darity. Indeed, people are often prone to stand by a united
front (brand) of collectivity no matter how chaotic things
are on the inside. But if we want to learn more, partic-
ipate, and engage in the processes of ‘commoning,” then
we have to work beyond all these forms of representation.
We have to expose the complexities between collaborative
production and singular outcomes or products, and, at the
political level, we have to intervene in representation itself
such that something more direct, intimate, and creative
can be sutured back together.

AR XBRRMEFEREZEXARHFSHE (F
A Fts 8 ) HRHERRE. B, FEFE
BEHZFNTERFZFETUHE

WAEFER SV EX LR B RKOHLDZ, A
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DR BT BGE X R B @ LT, RAMH —
NEAFERBREKX, BELLBUS LEA AMENY
WME. EXNABERE, REBRATREARNSE. A
FEY, RRAABARETIE 24 R T 489F 4%
B AR, BAn— A EEAE TR N “LIEE”
( Soeng Joeng Toi ) 5 Bt AR /= 2 8] 'S H 4 Ay % %
B E: “eRXEERLT S, BRE O RkAE
T#T? 7 BREZAXANEE, BAERRENT B
TR AT KA B B AR, WRGX T B An 25
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—FEAERNTRET R, BHEAR20135FF4EEF
A KA A EME . % IR LA — HAF B 54 AJE B
HE BB B A BRI E, RERER LM E
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B R MRE, B, RRARRABE LN E
KA L, APTR A—AE, MR RS iE Rkt
FRAREE. BRKAZKE, BERKE HFMHBM
TR RE EKAATE, WAREE BB AT R,
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sempionn 226 THE SUN RISES

AS USUAL

BAIA#2 N\RZS

tried catching her eye from across the room, but she pretended not to notice. Exhausted from dancing,
she felt a twinge of regret after ignoring him.

W glanced at her phone. Sam. There was barely anyone there, and the few left scattered across the dance
floor brought to mind the leaves dangling on autumn trees. Her heart welled with a sense of dejection,
relief, but also, emptiness. She left the club alone, and as the first signs of daylight beginning to show,
even the streets themselves looked exhausted. To her surprise, she found the man watching her from
earlier, sitting on the side of the street. He tilted his head to look at her. “Do you want to see the sunrise?”
he asked without warning. She had no time to think, she said yes.

Though W had lived in Beijing for years, she never actually saw the sunrise. What’s more, till now no-
body had ever invited her to watch the sunrise. “Where?” she asked. The man gestured to a road sign,
“Jingshan.” Jingshan Park might have seemed close, but before long, they were absolutely exhausted.
Walking, it took them an hour to arrive. Maybe it was the alcohol, maybe it was the silence of the roads,
or maybe it was because the guy wasn’t as interesting as Blade. But for whatever reason, her mind is
blank when looking back on that hour.

6:00am. The gatekeeper told them they still had half an hour till the park opened. Unable to walk any
further, W sat down at the foot of a pagoda tree outside the entrance, unable to move any time soon. After
a while the man left. She didn’t know whether he’d come back. Nor did she care. Eventually he returned,
a bottle of water and a jianbing in hand. “This is delicious,” W said, biting off a mouthful. She looked
across the street and saw a barber setting up for the day, dressed in a spotless white uniform. A new day
was about to begin.

The park opened. Promptly at 6:30am, W rushed in with the rest of the crowd. This was her first time
visiting Jingshan Park, and brought by a Westerner of all people. It was as if she were in a totally unfa-
miliar city —a place completely fresh, entirely new. They say that the best place to see the sunrise is from
Wanchun Pavilion. Apparently, it’s the highest point along the city’s North-South axis, and you can get
a complete panoramic view looking down on the Forbidden City. This might sound like a long way up,
but in reality, the climb to the pavilion sitting atop the hill was less than ten minutes. After reaching the
peak, W’s hangover got worse and she could barely think straight. Through her bleary, drunken eyes,
the Forbidden City tilted to an angle, hanging under the dazzling, golden sun. She was surprised at how
fast the sun rose. She didn’t know it was spring already; the sun rose at six and they missed the very
beginning. The man kissed her. At that very moment, it seemed impossible to exist in a world where they
weren’t kissing. Afterwards she heard him say, “Why don’t we come back here in the winter?” “Why are
Westerners so fond of rhetorical questions?” she thought to herself.
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Translator B§i%: Lin Li 254k & Gavin Cross iz

8 Questions
A\ in) R

1

What troubles you

about the future?

KFREKMH4RRERIRE?
2

What is the most overrated
value in society today?
EHSHE, MANRESHON
ERta?

3
When working, what is the
one thing you will never
compromise? £ {ERt,
AR IRERSZIHN?

4
Who do you admire?
IREMAEIT R 2 ?

5
From where do you find
inspiration?
FaHRE MR UE R K ?

6
What animal best describes
your personality?
EIREFR, HAmhPEeRIFRIEA
{REIAME?

7
Do you have any hidden
talents or skills?
RANBCRERBRANZ§ELE
¥z

8
Finish this sentence. When |
leave my city (Beijing/Shang-
hai/Guangzhou), what I will
miss the most is...
BFiEaERE: YBEFE
CREEMETH (JbxR/LEig/r M)
B, BERESHBEM. - -
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Alessandro Rolandi

1. The ultimate drive to turn all
aspects of life into an optimized,
clean, sterile, efficient, and controlled
spectacle. A & 89 A7 7 7 @ 47 S 45
BT REN., TAEEN., W
By, STEGE,

2. Celebrity. £ 5.0

3. Empathy towards the other.
x5 AH9 B 1o

4.Those who manage to live a whole
life without becoming cynical. #f £& 5

£4E B Tim & BRI A

5. From life’s anomalies: from its
endless contradictions and paradoxes.
M 3 o I RE R NE
EARIL B F B izt R (TR
) o

]

6. I cannot really say which one best
describes my personality but I can
say the one I wish to be: a whale that
has been around for ages, peaceful
and full of memories and experience;
present in its untouched, unconcerned,
indifferent beauty. 5 £, KT
5t B JE RS 4 7T LA 1R K AT AN
P, AR R — AR R A B 3
W———Kbw, —KHHEF, F
¥, et S 2%, BA
&R TRFE, AR, +
22 £,

7. ’'m a fine tennis player, skier and
motorbike rider. & & —/NE 485189
WERTF . BT 4T B LT
Fo

8. Beijing: The shadow of a Huang-
shulang in the dim, yellow light of
a hutong, on a windy night where
curling dust and shiny whispering
leaves dance together, as a white cat

SOCIALSPACES #t&=ia

slides on the curved roof tiles. 4t % :
—HREY R, BEAIITRT
FERBERNETF. AL S
HiEM A EA LS, —RAME
ETRNEA LW EE .

ATLAS

1. The future is not a space I find
particularly troubling. In our studio
and our work, we focus on the day and
do what is in front of us. If every day
we can progress the things we care
about, and which we can effectively
influence and change, then that is the
best guarantee for a positive future
outcome we have available. *f F £
MRBE, RRF IR A5
Hit. £T/EEWEEI/EE, &
MEETHT, BIF@ATEHM
Fo AR ARA T RAEF) AT RIER)F
TEE KR, Hodn AR =T R B o
FEERRHER, RERAMA
FE B8 Ay — ARG AR R B AT
fRIE,

2. As outsiders to China, we have

all somewhat stepped out of the
mainstream in our home countries. As
such, we see a plurality of societies
and values functioning in tandem
around the globe today. It is with this
mix of values that we look broadly

to seek the teachers or institutions
who can guide us in writing our own
principles to live and work by. 1F 4 —
MEFEREHRSA, RMNEL
EABREERRATEFERNE
RAEATE. Hit, RMER TR
B4 & St ERE £ R TEE W
FBF & o IE R X AAMEN R
&, BRI ZHET REBER
1892 I B A, & B &RATE
EHRGEN MBI EETET
AR RN o

3. China is the land of compromise!
Ideally we aim to be as fair and
inclusive as possible but we also take

B\ SNOIISINO 8
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a stance of flexibility and principle
rather than one of rigid ideology.
E AL R — A F =t AR
HARBMATEHRIFAEME
&, AR TR EAAREL, &
MR GARIF B A R & teAn g RN &Y
23, AR REREERTS.

4.We admire the people who have the
grit to really pursue what they care
about and who are focused on build-
ing strong and healthy communities
around them. FHATRMANL, K&
R B2 A% A EB RAA1AT &8
AN BAHARE % TG DR
. RMEAEE A

5. We are inspired by the people

we collaborate with. The process of
working with a new, inspirational,
group of people is the source of dis-
covery and excitement that is central
to our work. xt T &ATRB, HEE
By RERIR T REMEFH A 5
—NEEE . SEACH AT
W2, R—IMFAHREMAEAELS
i, XbREMNTEGE S,

6. Perhaps our studio animal — a hus-
ky named Luna! She is single-minded
about eating well and often, and [
suppose we share that in common
with her. 2 % & A TAF Z 85
W, —AveEF, L TR
W ——FRAEE, MAEZ
FECRE, REFRREN g
LSRN (S

7. We invite everyone to visit our
studio and see the unruly and secret
courtyard garden we’ve grown. The
Asiatic lilies have just blossomed. iX
MER, RMNEFENAS| TR
kE—F, RAKMNETFERZA
KogRELE. BERRIFT .

8.Beijing: Besides the food, the
dynamic energy of the city. Outcomes
can be good or bad depending on your
perspective, but at the end of the day
Beijing is never boring. L3 : & T
EHY, BhRIX AN R b B A
5%, TR BT RIFER K
TEANBHANAR, BEDT
AR REART IR AR

B TH

Xk ONIM3g

FH
Céline Lamée

1.Mankind. A%,
2. Religious values. 5% #XHME o

3. I like to think that I will always
strive to find a compromise. & & J&
B ER EE—HEKEAT
£ &b

4. ... (Will think about it...)
(ZESZRERXAFL )

5. All around me in the city, online.
Really, it could be in anything. 71X
AR, B SR KR B A AT
Yy, THME L. ETEY,

6. A poodle. ¥ = Ko

7.1 can do an okay bokashi. # 2%
2 & (“bokashi”Z A A& 8y 5%,
EELHE) o

8. Beijing: The chaotic village-like
lifestyle. L% : A Btof 4 R AEH
B X% 2 At — AR B H £ E T Ko

S
Chen Xinghui

1. That I won’t have enough time to
read all the books I want to in my
lifetime. 4 A 89 B 5] 1~ 9% &Rz T B
THT A B F.

2. The value of money.

SERBIME

BAIA#2 N\RZS

3. So far, I haven’t encountered a sit-
uation in my work in which I cannot
compromise. But once I feel hopeless
in my work, I will flee and look for
somewhere I can be comfortable.

BRI AL TAE R TR R BE| LT
SEMEER, BR—BIAEER
HARLER, Khald, FHRE
Wik B TEFERIHT .

4. Those who can look at the stars and
feel at peace with their place in the
world. FRLREBBLE B = X A&
TAFE T B TR A

5. Reading books, talking with others,
and losing myself in thought. &£ 3
. BMHAKE. BBEE R

6. A pigeon. €5 F

7. Maybe I do, for example I can
cook. F[RE A B, tbanEE,

8. Beijing: The friends who are still
there. ALK : T EAEA B MR A
1o

3
ChenYun

1.As social justice is repressed under
top-down control, I worry, will its
remembrance and future appearance
also be similarly controlled? 7 & £
T A9 IA3E AR R AL A A X,
SREHE T R BABAE BIL?

2. Innovation. 4 ¥ o

3. Firstly, trying my best to under-
stand, secondly, respecting the aspira-
tions of others. £ R /] KB EI G,
HNAERGEE,

4. People who can dislike things and
not become sad about it. V449 &4
TR R Ao

5. Chatting on the street. 47 3 51X o
6. A cat. #o
7.Yes. K o

8. The change of the seasons in
Shanghai. £ &89 FF & &,

wEEL
Dr. Xuling

1. Humans’ pursuit of the extremes
of science will make humans insipid
as robots. A AR B9 B K
FERANLEBAGNEAN—FFR
AL %o

2. Materialism. People are deeply
trapped in their greed for objects.
However, it is never possessions that
truly touch people’s hearts. 4 5t A9
1o AMTERFET 34 B8y Tk 35y
=Bk AWMLY EEATHH ASH
MRER TR RA B B o

3. I never compromise integrity.

AT E e

4.1 admire those who can see them-
selves clearly and live bravely accord-
ing to their own wishes. 4K RAR £
NFET B T EIRI T R E AR
BEHEHEREEEN A

5. Everything can be a source of
inspiration. The more ordinary some-
thing may seem, the more interesting
it may be. “f B # 7] WX R R A IR
Fo ABCFRRFRAHEE,

6. An AB blood-type kitty.
— RABE! 1 & 8952k o

7.1seem to have a lot of potential
talents, but none of them are worth
remarking on. M- R 1R % B A
2z, BHEH MRS L E,

8102 A1Nf 8l0CHL

8. The fearless and uncaring smell in

Beijing’s air. L% 89 = |, R AFR T

FHYRE.

{5
Elaine W.Ho

1.“Wer will / daBB die Welt / so bleibt
/ wie sie ist / der will nicht / daf3 sie
bleibt” — Erich Fried
“(S)he who / wants the world / to
remain / as it is / does not want it / to
remain at all” — Erich Fried
AR/ R/ REINAE DA
| REEHAE /MR /R gk
BB — BRBH ARZHF

2. Success. RH o

3. We are always already compro-
mised, and change is inherent. It’s
about what you do after being aware
of that. FA|—E A FHhH, Bk
XRATH A —H . EERY
RAFERB|ZIANERE 2F 2.

4. My mother, and all mothers that
manage to balance family/domestic/
social life with their creative/work/
career life. K #94545, XAFTH AR
BRE| D E FRREE / ok E i
IAE/ A ENEFE,

5. A word here and there. People,
things and processes in movement.
1BRE dRA)—ANE, TE—A,
RE—A, EBFEFHA. REx
H— A,

6. Homo sapiens (a weak, complicat-
ed and obvious animal). & A ( —/>

KRR eI ERGZH ) o

7.1 can sleep anytime, anywhere.

FER %], EA R A RIS

8. I am leaving cities all the time,
which means I am arriving in cities

SOCIALSPACES #t&=ia

all the time. I am an emotional per-
son, but ‘my (B T.#9)’ and ‘most
(%)’ are descriptions that escape me.
AREB/FEANRWT, THERE
RRBEFNG —NTRBBET . &
RANLBEAMLGA, Kl “8
T fydn B AR A A KRR
PR R il R Ko

BIRE
Feng Junhua

1. The connection between the
Chinese language, the body and the
universe. IX&. H4h. FH=ZHN
B %o

2. Promising. H # o

3. I will not be coerced.

ERE-S® X

4. Younger friends and friends of the
same age. — 2 F ¥4 AY, frtb KFR
8 AR & o

5. Boxing charts, chess manuals.
ik i,

6. A whale. %7,
7.No. %A -

8. Guangzhou: Loved ones.
I E A

XS
Gavin Cross

1. Unity of capital, technology, and

B\ SNOIISINO 8
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authority. A, RIGFHEE K
B4 —o

2. Status. & ¥z,
3. Perspective. 28 Mo
4. He Zhen 17 /&

5. Conversation, books, travel.

ER, R, AT
6. A Snow Monkey. F %o
7. Definitely. % Ko

8. Beijing: Living in a house on a
quiet alley and knowing my neighbors
despite being in the heart of a megaci-
ty AR : RERE-—NEEHLTH
B, FREEE—FRBARD
5T B, FE5AVEARBAR S

AR
Huang Jingyuan

1. Global warming is a major
concern. I also worry about China’s
increasingly detailed and surgical
surveillance. 43k % B 5 3RBEH) AL
TA B AR AR BT B,

2. Socializing. £+ X B9 MELo

3. T have made many compromises
in my material life, I would not want
to make more compromises to my
values/political standpoints. 4 7 &
EERMT RS Fho 2HER
BE o

4. The last figure in my previous film.
HRY E— AP ERE

5. Almost everywhere. #f &8,

6. Human. Ao

Xk ONIM3g

7.1 don’t think so. A2i% % "B

8. This question is too middle class
for me! I won’t miss anything! My
hope is that I can move around as I
work and that I won’t be pursued. iX
AEERFZ T EFAARE
vho HAYA LR REEA TAFITLE
i RAEAL

Hugo Sansome

1. The increasing influence of technol-
ogy on our nature. The constant back-
ground noise of technology already
distracts us so much and occupies

so much of our time and attention. I
believe that in the coming decades it
will have a detrimental effect on how
we allocate our time and energy, and
lead to a profound alienation of the
natural world. At T ALFLEL
BEEY R oo AHRATRIFSL R 1y
FREMT RMRZ /AR
o KA EEEEZE G LTS
W, CHEEANT @R
At AR FHEE, ik
KA A Fn B RRZ.

2. The perceptions of ourselves
through the eyes of others. We spend
so much time, money, and energy
thinking about what others might
think of us that it can often obstruct
progress or personal fulfillment.

We forget that everyone is too busy
worrying about their own lives to be
concerned about the minor things in
our lives that occupy our minds. £,
MAER NIRRT ETHEREME, &
MR T RS HE. 2&5%F0%
REF|AMEA B HOF R, Th
R EAMNE I B BME. &ATEIT
T, RERETZRBECHER,
MARSERE “UAEHTCTE
#T” .

BAIA#2 N\RZS

3. The ability to finish a project or to
leave a piece of work with some sense
of finality or conclusion. 5 A& — N3
B k% — AR RERITAET 2t
BRE AT o

4.1 admire anybody who can (or
attempts to) express themselves in a
language highly divergent from their
own mother tongue. I believe the
amount of mental dexterity and effort
required to achieve a level of true flu-
ency really says a lot about the values
of a person. FHAKMMAR LG ( H 2
KBt ) SMEWA, LEAREEH
HERA—FHIES. BMBEEN
TREHEZEE REWNEH, &3
SNEZ A B Andg R R RS — A
AE ERIHE.

5. The time I spend alone, away from
technology. 7k £& 7 3 £k #) %k 4k
RRETRS

6. Maybe an anteater, they’re so good
at focusing on their goal that they’re
named for it! I'd like to think I try to
do the things I set my mind to the best
of my ability. T & 2 & ¥LE, HA]
KL ET ZARKEN BT
AR R KT & A Rk
EH) B Ao

7. 1 used to be able to cut a carrot

in half from about 15 feet away by
throwing a playing card at it. These
days I mostly just use cutlery. iT % %,
B8 A — Bk 3h S M R L1553 Riz Y
WETEEWE M, REHER
REZERERATTET

8. Beijing: The availability and ability
to constantly and easily meet new
people. I'm from a small village of
about 400 people in the middle of the
English countryside so everybody
already knows everybody where I
live. I’ miss the unpredictability. 4t
X: AREZOMNLELERSHHEIA
RAnEE AR R, RRE K
AR, 4 E R R A 400
AN, FTARFTAER) 3T R RH dn
B, RARAXBEEHEHK
By R

&
Jasmin

1. Anxiety. £ /&
2. Money. 24X o
3. Difficulties. Fl o

4. Female CEOs in the Fortune 500.
#FL5007R 3R b 4k,

5. Memories. 212
6. A cat. T %Ko
7.No. % H o

8. Life in a microcosm.

A ERUGEY
2

el

ek
Kong Fanglong

1. A misbalanced ratio of men to
women. 5 4 A IE Ko

2. Moral quality. A&
3. Myself. B 2o

4. Looking at the sky, the night, and
the moon. & R X &M, A Ro

5. Bees and horses. E#fn g,
6.Yes. H o

7. Family. & Ao

8102 A1Nf 8l0CHL

Rt
Kyle Skor

1. Nonexistent attention spans.

TENTEHE
2. Entertainment. 4% % o

3. A voice of tenderness and basic de-
cency. Seeking underlying truth over
thoughtless shock value. —/NEH 5
FMHEE, — AT ZEAMEH A
HRm, FRRAAENE S

4. Day-in, day-out, salt-of-the-earth
laborers. B & — H F $h#40 %
IAlo

5. Abandoned temples, railroads,
public bathrooms, and books moldy
with age. I F BT . A&,
AN T AR FurR L B H .

6. A crane. 5,

7. 1 nearly went to Europe to play
professional soccer at 16. 16 % #[ 4
LT R & B 46 % Lk R 3R
HEET -

8. Being under lamplight on a cobble-
stoned-street in the fall, and watching
leaves dance in the coal-tinted air. Fk

RE, TKT, #Bragt, &
AR AN T SRR,

==K
LiLin

1. I’'m apprehensive of genuine inde-

SOCIALSPACES #t&=ia

pendence. B E3k 78y &To

2. Other people’s experiences. 5| A
B2k,

3. A relaxed attitude. AAREY 5% o

4. There’s something to learn from
every person around me. 5 3% #Y &4~
AR F IR

5. From first impressions and links
between different fields. % —¢p R &
5 R AR A B E

6. Maybe this is aspirational, but — a
Kingfisher! & TH# A2 R 8 T A&
B T—EHY)

7. Singing. k"8 Ko

8. I’ll miss my dear friends from
Xi’an, and I will never forget the
overgrown chaos of Beijing, or the
calm contentment of Miyun. 48 & 7
FEREAE, BRTAENALR
KE, FERBTRHSRE,

EF=RE
Lijie Wang

1. I’'m going to google my answers.

LR R AR SR

2. Capital, innovation, equality, pro-
gressiveness, and, maybe art? Hahah
TR, AlE. AANTE, @#F. 2
R? whrg

3. I’m still learning how to compro-
mise, very slowly. 7% % 5] %
e

4. People that are humble. #i# &y
Ao

5. Conversations with people and
reading books. 5 AxfiEFniE R .
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6. A panda. &%

7. Making soups, serendipity.

%7, &R4F.

8. Beijing: Riding a bicycle, parks
and friends. The film, “ In the Heat of

the Sun” db 7 : FE £, AE. K
Ko W (FHRAENBET) .

o

XUt E
Liu Chengrui

1. No. &H .
2. Capital. %% o
3. Moral integrity. & S.o

4. A person with integrated time and
space. 18 7T EA = B9 Ao

5. Working and thinking.
I Ak B

6. A snow leopard. T5Y.
7.1have many. H/R % o

8. Beijing: My family and friends.
e RAFH R

X5E
Liu Yang

1. The future, present, and past may
look the same but in reality, they are
not different. KEAIPAL, TXFH
T B 2 5 4m il —Hio

Xk ONIM3g

2. Being interesting. 7 #& o
3. Low efficiency. ZL &K T »
4. Karl Marx. £7% - B & &

5. From the lives of characters in nov-
els and TV shows. /> t.7n s, LB &
AR A H) AR S B A B A

6. A raccoon (Americans call them
trash pandas, they can observed from
a distance, but are difficult to domes-
ticate) Je A8 ( REAFR: “3IRAE
% (trashpanda) ~ ,

T, ERHE)

7. Definitely. — % o

8. Beijing: No subway after 11 PM.
R 1A EERT o

HEE
Luka Yang

1. I’'m very worried about everything
in the future, politics, the environ-
ment, science and technology... this
misery leaves me in constant thought
about the present. On the other hand,
I am not worried about the future
because I’'m living in the moment.
AR R —AFEARL, K
B R, BB RERGERE
LETARMEL. AR —E@mm
T, ARG AEK, BAKR—
ANEE Y T8 A

2. Authenticity. & 5 M.

3. Passion for my work; my own
independent space. 3t TAE#9 H#uIF ;
ThZE EZE

4. Werner Herzog and David Bowie

HRG - WA KT - S

5. Reading about history. Sponta-
neously looking at my surroundings

BAIA#2 N\RZS

as I move around. B 7% £. E#5)
B 3 AZ 3t B W E A B S E o

6. A leopard. £9

7. Don’t know... I but I’'m looking
forward to finding out. R&ni&-----HE
HFFEY

8. Beijing: Parents. 4t 7% : X &,

RE
NiKun

1. Talking about the future is mean-
ingless, just try to do as much as you
can. RAREEX, REZMAM
&R

2. Talking about ‘extremes’ frightens
me, as do discussions about declines.
& ARTM, TRAETRA
Wo

3. Reduced working standards.

MR T AR £ o

4. This question is so boring.
F TR, XA

5. Miscellaneous books and stuff.

BB A

6. A horse. B

7. Yes, absolutely. I should have been
acraftsman. &, 43tH. KEARN

R —E Ao

8. Chongqing: Hot pot.
ER: Ko

ARE
Scott

1. Many things remain uncertain.
Although I hope bad things won’t
happen, we cannot stop them from
happening. I’'m looking forward to
seeing the future’s achievements,
regardless if they’re good or bad.
REAHE W, BRIHLEA
fEmE)FEE, BRATAHRRTE
W, RRERMFTT, TR
w475 747

2. Money. Maybe this is a true por-
trayal of the masses dictated by ma-
terial desires, but I believe that what
everyone pursues most ardently is not
what’s most important. The wise often
only engage with a small group of
people. 4%. X g RN A
HWARRNARE R, TREMME
AREMBRERNRLRANKES
B, FEEERSE D BN,

3. From a stubborn scholar to a
simple laborer, compromises occur
unconsciously, and I believe there is a
red line that cannot be compromised,
but I can’t describe it clearly. Personal
dignity seems to be the bottom line.
However, for the benefit of the com-
pany, we must not consider dignity
too much in front of the customer.
Not every customer understands
respect, or maybe they want to restore
dignity they lost elsewhere. sk —/Ma
BRER ARG A, EhET
mARELE, REEHES LD
B4k, 18R R T A U
ZEo MAHEMTFR—NKREK,
TRHANT AN BAEES @A AT
Rt % ERET, TRENESH
EREE, biFEEFILEED
B FAX BANE SRR,

4. T admire all respectable behavior

rather than any person. Many ‘great
people’ also have a disdainful side. %

8102 A1Nf 8l0CHL

RARFT A AEAR HBAIAT R T R R
NN, HE BT BEHIEATE
B — o

5.1 don’t take pains to find inspira-
tion, appreciating the process of living
isenough. RAFAZ| EX AR, F%
SR, RIBRFT .

6. I naturally like horses, but I
wouldn’t say that horses match my
personality. The horse is relatively
simple, and we share many traits.
REERE, E# T FHD A E
REY NP, DR E B -2, Eat
HE@MMET o

7. How can I know without trying?

TE 2B B TTRE?

8. Beijing: Regardless of when (I
leave), I will miss relatives and close
friends the most. It would be a great
pity to not experience each other’s
existence face to face. ALK : TILAT
i, RASHRKERFAEL. T
wEa @R R e, KR
E [ E

Rk
Song Yi

1. That I may become conservative
without even knowing it. B T & &
ZRBRTTE TER il

2. Anything popular or trendy.
AEATHRATH) . BREI R B

3. I would never compromise on all
the various pressures from all sides.

kB &% BNEFEAHE

4. People who think about issues in
education. B & F 19 B Ao

5. I get inspiration from my friends,
so I need to keep making all kinds of

new friends. A\ J& B 891 &2 AR 348

SOCIALSPACES #t&=ia

R, PTAE B TAEHLE &AM
A& o

6. The kinds of fish that cannot stop
swimming. BT A 7 G145 1L 50 89

A,
7. Probably. k% 1% "8

8. Beijing: I will miss the first time [
was touched by this city most of all.
AL B — R IR FTIT H Y
B Z| o

B\ SNOIISINO 8

XE
Wen Hui

1. Many difficulties, children’s
education, environmental issues, food
safety, women’s equality. 4% % .,
JLEMHEREA, FEEAE, A%
AR, HMEFEFRB

2. I don’t understand this question,
I think everyone is different. X 4N,
TE, BE/ESAT—HE.

3. I won’t compromise on anything
that doesn’t suit my taste.

FERH Ao
4. Lijie Wang. &£ %,
5. I receive inspiration from the

problems I encounter.
KB THEEE] B R B R AR B R A

wEEl\ [ 29C

6. An octopus. /\J\ o

7. Of course: washing clothes,
washing dishes...

LK, RRIR, HB

8. Beijing: The smog.
dR: ZEE.
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EH
Wendy Wang

1. That humans will never understand
each other.
AR AR IIE A o

2. Success. Ao

3. Never miss a deadline?

AT RE o

4. Sages who can jump out of their
ordinary lives anytime, anywhere.

it P R 95 B A P A R R
Ho

5. Nature, traveling and my dog.

RE R, REPREGE,
6. A cat. ##.

7. Maybe I could become an actor or
a traveling singer. 315 R A — £
CLETTE S

8. Beijing: I will mostly miss my
friends and my dog. db. 7 : &AYH A
A KA H o

Wau Shuging

1. The environment. 3735,
2. Human nature. A%,

3. Quality. T &

Xk ONIM3g

4. Li Bai (I just have a good impres-
sion of him, I don’t admire him.)
Fa (RIFR, FREKM)

5. Nature. X B Ko

6. A lion. i ¥ o

7. I’'m sometimes talented.

BRA — o

8. My home. Y % o

XuTan

1. Highly developed science and tech-
nology, the close connection between
technology, privilege and capital, and
their combination into a conglom-
eration with an increasingly strong
monopoly over future societies. #H3%
W& ELRE, BARERA gt A0
REBR, IS RRES
By Rk 2 Y 2 T

2. I love science. While I think that
looking to science as hope for the
future is overvalued, I still have to say
that I love science. & Z4+%, FEt
KA EHRFEERRRRNA 2
RESETH, BRKTEREHR,
REFT

3. I will not compromise on having
an appropriately high degree of free
will. I use ‘degree’ here to mean that
all the concepts in the world should
be related to their ‘degree,’ and there
isno ‘never’ ) TAH 4 HAZE A B
mEST AL, RAEXBEMER ©
BE”, RBER EPTR GAH
RigAeely R K, KR
WA o

4. Copernicus, Mother Teresa, Hui
Neng, Xu Wei. A B, &5,
B, 4F.

BAIA#2 N\RZS

5. 1don’t believe in the concept of
‘inspiration.’ I stay away from inspi-
ration, but I get ‘enlightenment’ from
doing social research and walking.
FEAMME “RE” TR, &
RERIFER, BRLERLLA
B, AnERERIRHMERA 1B .

6. Our human species is animal-like,
but it is not easy to describe me with
a single animal. In the 1990s there
was a species called the ‘Big Tail
Elephant,” a hybrid animal. I want to
describe myself as some kind of ani-
mal between carnivore and herbivore,
between pack animal and solitary
animal. That is a better description of
me. FATALX A MM,
A 4 A S — Ay o pR 3h 4 R
&, HAN990FRAA/E,
KRR, R—AHRENHM,
KERFFAT AR REHNZ
B8y, BARATEHAANRATHZ ]
—FREp M, AR L BT

7.1 guess not, because skill and
potential are both related to develop-
ment. fEi %A, BA{ZEE
R AnFE K AR K EY o

8. The good times.
L EARAT B B ko

RKEEA
Zandie Brockett

1. Intolerance. Also, floundering edu-
cation systems and the ramifications
of contractual labor. Rt ffi. TH,
BB TANKE 24, €A%
B % oo

2.Effortless perfection.
ERRAHTE,

3. A job unfinished, and acknowl-
edging that everyone has their own
perspective or piece of wisdom to
contribute. TAEL i TR, WURA

AN AA A AR B AT AT
AT k%R K Fo

4. Too many people. Recently, Tina
Brown, for her astute intelligence and
sharp wit that rolled high and low
culture, hardball investigative journal-
ism with a punchy splash of fashion
into what we now know as Vanity
Fair. Maya Angelou for her selfless
activism that bridged divides, and
language that cultivated empathy for
these differences. Always, my Nana,
for her courageous spirit, eternal
positivity, and resilient, forward-look-
ing gaze. K% 7. ®RLHYE, H
B - ATER, MRS T B R
FI R B H I T &k 5 @18 X
14, A5 A8YiE E R %
3 2 Pk 3T 1] Bk O\ An A R AR Bdm B

(&#7),; Bk #EF, HK
BRESB R EBHE R E
. FIA£BEES; TF KN
E, ELBRMAE, TBHTRE
A4 45 B 4 B9 AT DE T B b

5. Daily social practices, ritual, and
craft in regions and cultures that are
not my own. 5 & 7 e B &R X AL T
Ry EFEREK, XX fF Lo

6. Horse. Difficult to tame and stub-
bornly unruly, this free spirit fuels my
passion and curiosity. But, care and
attention reveal a side that is sensitive,
intuitive, hard-working, and fiercely
loyal. B o 3 ABIAR B B HAETE,
KRB hAy e RIESRRES
FFAERAL, AR X KAy
#, RABEZHFERN . KEHT
+ B B — &

7.1 have some hops on the volleyball
court and a knack for hand-making
books. £ XA HE K EHkIFIR
, TR —EHAEF IR

o

Sk o

8. The guttural sounds of Beijing-di-
alect; the profound wisdom of
stoop-dwellers and their tales of old
Beijing; the chaotic mess of telephone
lines that articulates the moronic, yet
miraculously rational logic of urban
Beijing; the willow trees lining the
man-made Liangma canal, dancing in
the spring/fall breeze, as the sun sets,
and the bullfrogs commence their

8102 A1Nf 8l0CHL

baritone symphony. Above all else,
the deep sense of community and
spontaneity this city provides. 4L & 7
THREILALE, BRERETED
Z AR Adn AT T Sk B8 &
R E; k@ LEMBENRL
RBM R, AR mibidar, &
WX —w, A ke, FEMAF I
E TR T FEWHRET Sk,
THEART, ABEAERD TR
HE, A A/ AR R R AL,

3 R A A, AR T BATE B
TER . EER, BRI
WRMENBALTEIRE B L M.
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i
ZhaoTao

1. No. o

2. Affection and humanity.
HE. Ak,

3. Earnestness. A H o

4. My grandfather. %%,
5. Home. %Ko

6. A rabbit. &F o

7. 1t’s unclear. 7~ &% .

8. Home. Ko
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